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Here, a desired life in music is grounded in great teaching, demanding 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance 
of, MUSIC! 
- Phyllis Curtin, Dean Emerita 
Boston University College of Fine Arts 
In a new collaboration, the School of Music is pleased to feature works by students of 
the School of Visual Arts on our program covers. 
1his work by Michele Fais, Class of 2005 depicts the Boston Public Library. 
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Tuesday, October 18, 2005 at 8pm· 
College of Fine Arts Concert Hall 
~'VIOLAS AND CHOCOLATES" 
MICHELLE LACOURSE viola 
BU VIOLA ENSEMBLE 
Guest Artist CAROL RODLAND viola 
MARTIN AMLIN piano 
Suite for Eight Violas 
Dedication 
Scherzo and Drone 
Chorale 
Tarantella 
Lament for 2 Violas 
From 44 Duets 
Menuetto 
Walachian Song 
Pizzicato 
Song of the Bride 
Dancing Song 
Intermission 
Sonata for viola solo, Op. 25 No. 1 
Breit-
-Sehr frisch und straff 
Sehrlangsam 
Rasendes ZeitrnaB. Wild. Tonsd1onheit ist 
Nebensache 
Langsam, mit vie! Ausdruck 
Chocolates (torch songs for viola and piano) 
Godiva 
Bittersweet 
Triple Mocha Indulgence 
PROGRAM NOTES 
GORDON JACOB (1895-1984) 
Suite for Eight Viol~ 
Gordon Jacob's compositions number well over 400, and include a wide range of forms, 
styles, and instrumentation. One of the England's most versatile 20th century composers, 
he was known for his lighter works as well, and for his text books Orchestral Technique and 
The Composer and his Art. Jacob studied at the Royal College of Music, where his teachers 
included Stanford and Vaughan Williams, and he was awarded the Artlrur Sullivan Prize 
for composition. He later returned to RCM as a teacher, and served on the composition 
and theory faculty for over 40 years. His many ccmtributions to the viola repertoire include 
two concertos, two sonatas, a trio for clarinet, viola and piano, and the Suite for Eight 
Violas presented this evening. The first movement of the suite is dedicated to the British 
viola virtuoso, Lionel Tertis, who, along with William Primrose, was largely responsible for 
bringing about the viola's recognition as a solo instrument in the 20th century. The letters 
·of Tertis's name ate coded into the first twelve notes of the piece. 
FRANK BRIDGE (1879-1941) 
Lament for Two Violas 
Frank Bridge is probably best known today as the composition teacher of Benjamin Britten. 
His compositions were well respected during his lifetime (and are currently enjoying 
renewed interest), and he was also known as an outstanding conductor and as the violist of 
two esteemed British string quartets. He began violin studies with his father, entered the 
Royal College of Music at age 17 to study violin. and piano, and at age 20 received a schol-
arship to enter the composition class of Charles Stanford, with whom he studied at RCM 
for another four years. The Lament for Two Violas is the second of two duos written by 
Bridge for Lionel Tertis and himsell. From written records, it is known that Bridge and 
Tertis performed both at a concert in 1912, but the other duo, entitled Caprice, has unfortu-
nately been lost. The penciled manuscript of the Lament was only put into print and made 
available to violists as recently as the 1980s. 
BELA BARTOK (1881-1945) 
From 44 Duets 
Hungarian composer and pianist Bela Bart6k devoted himsell during the years 1905 to 
1945 to the collection of Eastern European folk music, recording the pieces on wax cylin-
ders, as well as analyzing and cataloging the music. The melodic, harmonic, and rhythmic 
characteristics of this music are an integral part of what we recognize as Bart6k's own com-
positional style. While he is best known to violists for his Viola Concerto, as well as his six 
string quartets, he wrote in all mediums, and had a great fascination for setting actual folk 
tunes for various instrumental combinations, sometimes with more modern accompani-
ment, as in the 44 Duets. The duets were originally written for two violins, and transcribed 
for two violas by William Primrose. Bart6k wrote: 
"Many people think it is a comparatively easy task to write a composition on 
found folk tunes_. This way of thinking is completely erroneous. To handle folk 
tunes is one of the most difficult tasks; equally difficult, if not more so, than to 
write a major original composition. If we keep in mind that borrowing a tune 
means being bound by its individual peculiarity, we shall understand one part of 
the difficulty. Another is created by the special character of folk tune. We must 
penetrate it, feel it, and bring out its sharp contours by the appropriate 
setting .. .It must be a work of inspiration just as much as any other composition." 
PAUL HINDEMITH (1895-1963) 
Sonata for viola solo, Op. 25 No. 1 
The career of Paul Hindemith included extensive performing as a viola soloist and member of 
the Amar Quartet; an enormous output of varied compositions; authorship of numerous 
noted written works; a commitment to teaching that took him from Berlin's Hochschule fi.ir 
Musil< to planning and establishing a system of music education for the Turkish government 
to an appointment at the Yale University School of Music as well as at the University of 
Zurich; and extensive activities as a conductor. Nazi authorities denounced his music as "un-
German," which led to his leaving Germany for a brief residency in Switzerland, after which 
Hindemith made his home in the United States, with the Yale appointment in 1940. While in 
the United States, he taught for two summers at the Berkshire Academy in Stockbridge, and 
delivered the Charles Elliot Norton Lectures at Harvard University during the 1949-50 terms. 
He later became an American citizen, though he returned to Switzerland in the 1950s, reduc-
ing his teaching and devoting himself more to his composing, conducting and vvriting. 
Hindemith's contribution to the viola repertoire includes four unaccompanied sonatas, four 
orks for viola and piano, and four works for viola solo with orchestra. The Sonata, Opus 25, 
o. 1, written in 1922, was dedicated to Czech violist Ladislav Cerny. 
JAMES GRANT (b. 1954) 
Chocolates (torch songs for viola and piano) 
The music of James Grant has been heard throughout North and South America, Europe, 
Australia, New Zealand and Japan. In addition to receiving First Prize in the 1998 Louisville 
Orchestra competition for new orchestral music, Grant was one of five American composers 
to win the 2002 Aaron Copland Award, and received the Sylvia Goldstein Award in 2004. 
Grant attended Hampshire College in Amherst Mass., and holds a DMA degree in 
Composition from Cornell University. He served on the Music Faculty of Middlebury College 
i.TI Vermont, until 1992, when he left academe to compose and lecture full-time. He has been 
Composer-In-Residence to the Fairfax Symphony Orchestra in Fairfax, Virginia, and to the 
Bay-Atlantic Symphony in Bridgeton, New Jersey. Currently living and working in Toronto, 
C;;mada, Grant continues to be active as a lecturer and private teacher of composition. His 
Chocolates (torch songs for viola and piano), is written in a language and style recalling tl•e pas-
sionate, tuneful ballads and jazz improvisations of the American 40s and 50s. The piece, writ-
ten in 1998, was commissioned by and is dedicated to Michelle LaCourse. 
-Michelle LaCourse 
MICHELLE LACOURSE viola 
Michelle LaCourse, violist, is an Associate Professor of Music and Chair of the String 
Department of Boston University's School of Music. Active as a soloist and chamber musician 
throughout the United States and Europe, her playing has been described by critics in such 
terms as "a miraculous blend of intense passion and artistic elegance." An enthusiastic advo-
cate for new viola repertoire, she has also commissioned and premiered several new pieces 
for the instrument. Professor LaCourse was formerly a member of the Lehigh Quartet, the 
Delphic String Trio and the Aeolian Trio, and has performed at numerous music festivals such 
Aspen, Eastern, Interlachen, Skaneateles, Musicorda, and the Heifetz Institute. She has 
.1ilso performed at some of the world's leadbg concert venues, such as Vienna's Musil<verein, 
Berlin's Karnmermusil<saal and Washington's Kennedy Center. As an orchestral musician, she 
has performed with the Baltimore Symphony, and was formerly principal violist of the 
Chamber Orchestra of Grenoble France. Professor Lacourse holds degrees from the Peabody 
Conservatory of Music, where she studied with, and was teaching assistant to renovmed ped-
agogue Karen Tuttle. She also studied with David Holland at the Interlachen Arts Academy 
and Robert Swan at Northwestern University. 
She has given master classes at music schools across the country, and during the summer 
months, she teaches at the Karen Tuttle Viola Workshops, BU's Tanglewood Institute, and 
the Heifetz International Music Institute. 
BOSTON UNIVERSITY VIOLA ENSEMBLE 
The BU Viola Ensemble performing with Prof. Lacourse this evening is comprised of Viola 
Performance Majors from the LaCourse studio. The performers are: 
PETER CAMA-LEKX, a 3rd year OMA student from Toronto, Canada 
DANIEL DONA, a 1st year OMA student from Monroe, Michigan 
JOO-YEON LEE, a 2nd year OMA student from Seoul, South Korea 
MERRICK NELSON, a Junior from Pittsfield, Massachusetts 
EMILY RIDEOUT, a 2nd year Performance Diploma student from Collegeville, 
Pennsylvania 
CLARK SPENCER, a 1st year MM student from Highlands Ranch, Colorado 
GREG WILLIAMS, a Senior from Moriches, New York 
CAROL RODLAND viola 
Guest Artist Carol Rodland is a member of the viola faculty of the New England 
Conservatory of Music. She made her debut as a viola soloist with the Philadelphia 
Orchestra at age seventeen. Since then, she has performed to critical acclaim throughout 
North America and Europe. Recent performances have included recitals at Merkin Hall 
and Weill Recital Hall, concerto appearances with the Stuttgart Chamber Orchestra and the 
Davos Festival Orchestra, and concerts as guest violist of the Henschel Quartett throughout 
Europe and at the Frick Collection and Merkin Hall. She is a frequent performer with the 
Orpheus Chamber Orchestra and has been a member of Vermont's Craftsbury Chamber 
Players since 1995. Rodland has won prizes in numerous national and international com-
petitions, and has also been the recipient of Fulbright and Beebe Fund grants. She holds 
degrees from the Juilliard School and the Musikhochschule Freiburg, where she studied 
with Karen Tuttle, Kim Kashkashian, and Paul Doktor. 
MARTIN AMLIN piano 
Currently Associate Professor in Composition and Theory at the School of Music at Boston 
University, where he was recipient-of the 2002 Kahn Award for his Piano Sonata No. 7, 
Martin Amlin maintains a busy schedule as composer, pianist, and educator. His composi-
tions have been performed throughout the world and are published by the Theodore 
Presser Company. He won the National Flute Association's newly-published music award 
for his Sonata for Piccolo and Piano, and his Concerto for Piccolo and Orchestra was pre-
miered by the Atlanta Symphony Orchestra. His Three Madrigals were first performed at 
Tanglewood by the Tanglewood Festival Chorus. A versatile performer, Mr. Amlin has 
appeared many times as soloist with the Boston Pops Orchestra and has been featured in 
the Boston Symphony Orchestra's Prelude concerts at both Symphony Hall and at 
Tanglewood. He has also been pianist for the M.I.T. Experimental Music Studio, the New 
England Ragtime Ensemble, the American Vocal Arts Quintet, and the FleetBoston 
Celebrity Series. He has given the world premieres of many new works and has often pe 
formed live on Boston's WGBH radio station. Martin Amlin studied in Fontainebleau an 
Paris with Nadia Boulanger and received his masters and doctoral degrees as well as the 
Performer's Certificate from the Eastman School of Music. He is the recipient of grants 
from the National Endowment for the Arts, the Massachusetts Cultural Council, ASCAP, 
the Massachusetts Artists Foundation, the St. Botolph Club Foundation, and the 
Massachusetts Council for the Arts. His recordings may be heard on the Albany, Hyperion, 
Koch International, Centaur, Crystal, Titanic, Opus One, Ashrnont, Folkways, and Wergo 
labels. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND.PERFORMANCES 
Monday, October 24 at 8pm Boston University Chamber Orchestra 
PETER ZAZOFSKY violin and conductor 
YIANNIS HADJILOIZOU and JONATI-IAN GIRARD conductors 
S1RAVINSKY Suite No. 2 for Small Orchestra 
WAGNER Siegfried Idyll 
MOZART Violin concerto No. 3 in G Major, K. 216 
CFA Concert Hall 
Tuesday, October 25 at 8pm 
Thursday, October 27 at 8pm 
J?1ursday, November 3 8pm 
Boston University Wind Ensemble · 
DAVID MARTINS conductor 
BERNSTEIN Overture to "Candide" 
MOZARTSerenadeNo. 12 in Cminor,K. 33 
GANDOLFI Vientos y Tangos 
SPARKE Dance Movements 
Tsai Performance Center 
Boston University Symphony Orchestra 
DAVID HOOSE conductor 
ELGAR Symphony No. 1 
Tsai Performance Center 
Faculty Recital Series 
JOHN MURATORE guitar with 
ROBERTO CASSAN accordion 
works by Moreno-Torroba, Brouwer, Hand, 
Koshkin, Wheeler, and Piazzolla 
Tsai Performance Center 
Tuesday, November 8 8pm Muir String Quartet 
in Residence at Boston University 
MOZART Quartet in D minor, K. 421 
SHOSTAKOVICH Quartet No. 14 in F sharp Major, Op. 142 
DVORAK Quartet in A flat Major, Op. 105 
Tsai Performance Center 
Tuesday, November 8 8pm Ellalou Dimmock Honors Voice Recital 
SHERRI SNOW soprano 
AVERY GRIFFIN baritone 
SHIELA KIBBE piano 
Works by Debussy, R. Strauss, Rachmaninov, 
Schumann, Ravel, and Bach 
CFA Concert Hall 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
CONTRIBUTORS TO THE COLLEGE OF FINE ARTS MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
Mrs. Nancy L Trentini 
$25,000 to $49,999 
The Horace W. Goldsmith Foundation 
Margaret S. Lindsay Foundation 
National Endowment for the Arts 
Ms. Virginia E. Withey 
$10,000 to $24,999 
The Oowes Fund, Inc. 
Ann and Gordon Getty Foundation 
Mrs. SungEun Han-Andersen 
Mr. and Mrs. James P. McLane 
$5,000 to $9,999 
Mr. and Mrs. TI10mas R. Castle 
Aram and Jasmine Chobanian 
Mr. and Mrs. Saul B. Cohen 
Professor Ralph L. Gomberg 
Mr. and Mrs. Blake W. Hinson 
Mr. John M. Kasson 
Dr. Irene Gesiak Kelley 
The Ushers and Programmers Committee 
$2,500 to $4,999 
Richard F. Balsam, MD. 
Mr. and Mrs. Richard Grausman 
Mrs. Marian H. Kent 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
Mrs. Ellen Katz Willner 
$1,000 to $2,499 
Ms. Linda Cabot Black 
The Blount Foundation, Inc. 
Ms. Sandra L Brown 
Join the Friends of Music 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Oovelly Charitable Trust 
Mr. WtlJjam E. Earle 
Mr. and Mrs. Dariell.R GriffinMs. Phyllis 
Elhady Hoffman 
Larry G. and Ann Howard Jones 
Mr. Robert E. Krivi 
Mrs. Doris Mae Rakowski 
Mr. Charles A Stakely 
Ms. Courtenay Brandreth Symonds 
Mr. Michael Thomas Wasserman 
Avedis Zildjian Company 
Ms. Craigie A Zildjian 
$500 to $999 
Dr. Edna L. Davis 
Mrs. Ann B. Dickson 
Dr. Michelle Goodwyn 
Colonel Capers A. Holmes, USAF(Ret.) 
Mr. John E. Loveless 
Dr. Eftychia Papanikolaou 
Mrs. Helen Salem Philbrook 
Ms. Helen J. Steineker 
$250 to $499 
Dr. Apostolos A Aliapoulios 
Ms. Margaret R Bennett 
Mr. Fred A Bronstein 
Mr. and Mrs. Stephen B. Esko 
Mrs. Carolyn B. Fowles 
Mr. and Mrs. Gene Guberman 
Ms. Julia A Hennig 
Dr. Jimmie L. Jackson 
Mr. Byungkwon Lim 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. Ira Trucin 
Contributars to the Music Programs belong to a select group of people who believe in the impartance 
of supporting young musicians through their educational activities, events, programs, and perfarm-
ances. 
We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. Ft 
information, please contact Chris Santos, Directar of Development and Alumni Relations, Boston 
University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-
2048. 
This list represents donors who have generously supparted our programs for the past twelve mmiths 
as of September 30, 2005. Due to program deadlines, some dollar names may be absent from this ' 
list. We thank you for your understanding. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACU~.TY 
STRINGS 
Steven Ansell viola• 
Edwin Barker doublt bass• 
Cathy Basrak, viola 
Bonnie Black ptdagogy 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Bayla Keyes violin• 
Michelle LaCowse viola• 
Lucia Lin violin• 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin• 
Ikuko Mizuno violin 
John Muratore, guitar 
George Neikrug cellut+ 
Orleans doublL bass 
,.. Parnas cello 
Ann Hobson Pilot harp 
Michael Reynolds cello• 
Rhonda Rider cello 
Todd Seeber double bass 
David Sayer cello 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin• 
WOODWINDS, BRASS, 
and PERCUSSION 
L~ura Ahlbeck oboe 
Ronald Barron trombone 
Daniel Bauch percussion 
Mark Cantrell trombont 
Peter Chapman trumpet 
Geralyn Coticone flute 
Dorio! Dwyer flute 
Terry Everson trumptt• 
John Ferrillo oboe 
Lynn Larsen horn 
Don Lucas trombone• 
Richard Mackey horn 
Thomas Martin clarinet 
Richard Menaul horn 
Michael Monaghan 
Jodi Goble 
Phyllis Hoffman• 
Frank Kelley 
Susan Ormont 
Maria Spacagna 
saxophone HISTORJCAL 
Craig Nordstrom clarintt PERFORMANCE 
Elizabeth Ostlingflute Aldo Abreu recorder 
Richard Ranti bassoon Sarah Freiberg Ellison cello 
Thomas Rolfs trumpet Laura Jeppesen 
Mike Roylance tuba viola da gamba 
Matthew Ruggiero bassoon Christopher Krueger 
Eric Ruske horn• Baroque flute 
Robert Sheena English horn Marilyn McDonald 
Ethan Sloane clarinet• Baroque violin 
James Sommerville horn Emlyn Ngai Baroque violin 
Linda Toole flute : Martin P_earlman• 
Jay Wadenpfuhl horn Marc Schachman 
Robert Wilkerson saxophone Baroq11e oboe 
Douglas Yeo trombone Jane Starkman 
PIANO 
LeslieAmper 
Jonathan Bass 
Anthony di Bonaventura• 
Maria Oodes-Jaguaribe• 
Linda Jiorle-Nagy 
Shiela Kibbe 
Randall Hodgkinson 
Michael Lewin 
Victor Rosenbaum 
Baroque violin, viola 
Daniel Stepner 
Baroque violin 
Peter Sykes harpsichord 
MUSICOLOGY 
Mark Bernard DeVoto 
Zbigniew Granat 
Brita Heimarck 
Virginia Newes 
Thomas Peattie* 
Joshua Rifkin 
COLLABORATIVE PIANO Evan Scooler 
Shiela Kibbe* Joel Sheveloff* 
Robert Merfeld Arthur Stokes 
ORGAN 
Nancy Graner! 
Jeremy Yudkin* 
Victor Coehlo 
Richard Flanagan percussion VOCAL REPERTOIRE 
THEORY and 
COMPOSITION 
Martin Amlin* 
Theodore Antoniou• 
Chao-Jan Chang 
Richard Cornell• 
Lukas Foss• 
Joseph Foley trump<I Alison d' Amato 
Timothy Genis percussion Angela Gooch 
Ian Greitzer clarintf 
Ronald Haroutounian 
bassoon 
Scott Hartman trombone 
John Heiss flute 
Gregg Henegar bassoon 
Daniel Katzen horn 
VOICE 
Michelle Alex<1nder 
Sarah Arneson• 
Penelope Bi tzas• 
Kendra Colton 
Sharon Daniels• 
Carrie Koffman saxophone James Demler• 
Renee Krimsier flute Simon Estes• 
Samuel Headrick* 
David Kopp• 
Ketty Nez 
Elena Roussanova Lucas 
Ludmilla Leibman• 
Rodney Lister 
John Wallace 
Gerald Weale* 
Steven Weigt• 
MUSIC EDUCATION 
Sidi Camara 
Bernadette Colley 
Andre de Quadros• 
Joy Douglass 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci 
Anthony Palm er 
Roger Rideout 
Evan Sanders 
Steven Scott 
CONDUCTING 
David Hoose• 
Scott Jarrett 
Ann Howard Jones• 
David Martins 
Craig Smith 
OPERA INSTITUTE 
Ramelle Adams 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels* 
Ted Hewlett 
Meron Langsner 
Ruth Benson Levin 
William Lumpkin* 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Allison Voth* 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Michael Sponseller 
Lorena Tecu 
•Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
r - - '..EGE OF RNE ARTS ADMINISTRATION 
)et.ssner, Dtll11 ad interim 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
~· de Quadros, Dim:tor, School of Music 
Jim Petosa, Director, School ofTI1<atre Arts 
Judith Simpson, Director ad interim, School of Visual Arts 
Patricia Mitro, Assistant Dta1t, Enrollment Services 
Ell~n Carr, Executive Dim:tor for External Relations 
Zoe Krohne, Director of Admissions and Student Affairs+ 
Vambah Sillah, Ex.cutiw Assistant, School of Music+ 
~ns _Santos, Director of Droelopmmt and Alumni Relations 
indicates employee of the School of Music 
Brent Wilson, Manager of Production and Perfom1m1ce 
Tuaha Khan, Stage Manager 
Martin Snow, Keybonrrl TedmicimJ and Restoration 
Kyle Wesloh, Head Recording Engineer 
Roberto Toledo, Recording Engineer 
Sandra Wein, Schtduling a11d Programs Coorrlinntor 
Kris Sessa, Librnrians 

